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Tpuskama e onpegeasna kamo ,ocnosHa

Hyskga Ha voseukama gywa’, kosmo nopaskga
komnaekeru opmu na npugspsarocm, mpegoea
1 omeogoprocm. Aa ce epuskuu, 03nauasa ga
ocmaguut Hewama ga ds0am makuga, kakeumo
Ca, BMECHO ga 21 NOGUUHABAUA HA BOASINGL CU.

A ganossoruut Ha Hewsama ga dvgam,

¢ HeOSXOGUMO 30 OCBUECINBABAHEMO HA JOM,
3auomo gomsm e mam, kwgemo npunagaeskum,
Ho kegemo te mozke sutazu ga cmasa Ha meosma.

*Edward Relph
Place and
Placelessness,
1976

MpeBog Ha
aBmopa

Caring has been called an “essential need of the
human soul” that calls forth complex affections,
concerns and responsibilities. Caring means let-
ting things be as they are rather than subordina-
ting them to one’s will. And letting things be is
essential to realize home because home is whe-
re you belong but cannot have it all your own way.
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N30cmaBeHama cepaga ce paXga
FAe u Om cbc cBoemo HanyckaHe. ABopbm, paca-
gama, BbmpewHocmma ce NPoOMeHsM
% nocmeneHHo U 9 npeBpbuiam B Hewo
Hu /bg e cbBceM pa3zaudHo om moBa, koemo e

6una. ToBa cmalBa Bb3MoXkHO camo koza-
mo ocmaBuM egHO MACMO CaMo.

N30cmaBeHama cepaga e npouec.
3a pa3auka om Mecmama Ha namem, kou-
mo 3ana3Bam cBosma ugeHmuyHocm,
HeobumaBaHama capaga e MACMO Ha
3abpaBa. OmkbcHama om MUHaAAOMO CU,
ma npugobuBa cBoe HacmosAwe.

C pa3naga cu npocmpaHcmBomo
Ce NPOMEHS, HO He cnopeg HyXkgume Ha
*uBywu, a cregBatiku ecmecmBeHume
npouecu, pazBuBawu ce B Hezo.
_ Te3u Mecma ce Bb3npuemam kamo
Views from Nowhere HeHykHU. Ho moBa e, 3awomo He cme

npexkuBeAu oHoBa, koemo Mo2am ga Hu

gagam.

* 3aznaBuemo e 3aemo om kHuzama The View from Nowhere Ha
amepukaHckusi purocod Tomac HatlgkbA.
The title is appropriated from the book The View from Nowhere
by American philosopher Thomas Nigel.




The abandoned building comes
into existence once it’s been vacated.
Its yard, facade, and interior gradually
change, transforming it into something
entirely different from what it once was.
This becomes possible only after the
place has been left alone.

The abandoned building is a process.

Unlike places of memory, which retain
their identity, the uninhabited building is
a place of forgetfulness. Detached from
its past, it acquires its own present.

With its decay the space changes
not according to the needs of inhabit-
ants, but according to the natural pro-
cesses taking place within.

These places are perceived as use-
less. But that’s only because we haven't
experienced what they can offer us.

X

Processes of production continuously
occur throughout the city. To inhabit
it often means to engage in paid travel
between places of production, consum-
ption, and leisure. The abandoned
building does not fit easily into this
established network of processes. It is
not guarded, it serves no purpose, and
costs nothing. As a place of leisure, it is
similar to a park, but instead of being a
spatially defined natural environment, it
is a natural environment that defines the
space it’s left with.

MNpe3 2paga NOCMOAHHO NpoMuUYam
npouecu Ha npou3BogcmBo. Camomo My
obumaBaHe Yecmo ce CbCMOou OM NAa-
meHo NbmyBaHe MexXgy Mecma Ha NPou3-
BogcmBo, koHcyMauus u omgux. M3ocma-
BeHama cepaga He ce BnucBa AecHo B
ycmaHoBeHama Mpexa om npouecu.

Ta He ce oxpaHsABa, He CAy>KU 3a HUWO U
He cmpyBa HUWo. Kamo MACMOo 3a omgux,
ma e 6Au3ka go napka, Ho npegcmaBasBa
He onpegeAeHa B npocmpaHcmBomo
NpUpPOoga, a egHa Npupoga, onpegeAaua
npocmpaHcmBomo, koemo u e ocmaBeHo.

Ha macmomo HanycHamo om 4oBeka
ce noABaBam HoBu dopmu Ha obumaBaHe,
npegAa2auu paszAudHuU npexuBaBaHus.
N30cmaBeHama cepaga e npocmpaHcmBo
Ha gpy20mo - Ha Map2UHaAHOMO, HEYO-
Bewkomo u HexkuBomo, HO U NOgOBHO Ha
2pobuwHUS Napk, Ms HU HANOMHSA 3a
moBa, koemo HuU e HanycHaAo. 3a pa3Auka
om gpoba obaye cepagama He HOCU Na-
Mem U He ce onumBa ga U3NbAHU AUNCa.

,

Cmpenabuuwe, yA. ,Mugusa® 1-3
Strelbishte, 1-3 Midia Str 7



In a place abandoned by humans,
new forms of habitation appear, which
offer different experiences. The aban-
doned building is a space of the other -
the marginal, the non-human, and the
inanimate. Like a cemetery, it reminds
us of what has left us. However, unlike a
grave, the building does not carry memory
and does not attempt to fill a void.

~No-

Death is usually covered or filled with
volumes. In urban space, it is marked by
plaques, sculptures, and certain build-
iNgs - museums and mausoleums.

In each of them, the absence of life is
filled with meaning. The monument
narrates, dresses, and situates death.

Conversely, the abandoned home is
agap - its organization is based on
absences which allow for various pro-
cesses. Its doors disappear, its walls
collapse, space gapes open into
nothingness.

In abandonment, the boundaries
between inside and outside intersect.
With the gradual loss of the interior’s
significance due to the changes taking
place in the building, its uses become
unclear and it ceases to offer common-
place spatial experiences. The empti-
ness of the interior leaves room for life
to inhabit it freely. In uninhabitability,
nature prevails, calm reigns, and coziness
becomes possible.

8




CMbpmma 06ukHoBeHO nokpuBame
uAuU 3anbABame ¢ ob6emMu. B 2pagckomo
npocmpaHcmBomo My ce 03Ha4ala yupe3
NAOYU, CKyANMypU U OnpegeAeHu cepagu -
My3eu u MaB30Aeu. BB Bcaka egHa om
m#ax omcbcmBuemo Ha kuBsaromo ce
u3nbABa CbC CMUCBA. [TamMemHukbm
CbyuHABa, 06AUYa U nomecmBa cMbpmmMa.

N30cmaBeHusm goM, obpamHo, e
npoAyka - He2oBama op2aHu3auus ce
ocHoBaBa Bbpxy Auncu, No3BoAdB8awu
Pa3AUYHU Npouecu. Bpamume My u3yes-
Bam, crmeHume My ce cBAudam, Npoc-
mpaHcmBomo 3anoyBa ga 3ee omBopeHo
KbM HUWOMO.

B uzocmaBeHocmma epaHuuume
mekgy BbmpewHo u BbHWHO ce npecuyam.
C nocmeneHHama 3a2yba Ha 3Ha4YeHue-
mo Ha BbmpewHocmma, ugBauia ¢ uzme-
HeHusama Ha nocmpoukama, ynompebume
Ha cepagama cmaBam HeacHU, ¢ koemo
ma npecmaBa ga npegraza exegHeBHO
uzkuBsaBaHe Ha npocmpaHcmMBomo.
MNpa3Homama Ha BbmpewHocmma ocmaga
MsACmo 3a cBobogHOmMO NpebuBaBaHe Ha
*uBom. B Heobumaemocmma npupogama
B3uma npeBec, Bb3uapsBa ce cnokou-
cmBue, cmaBa Bb3mMoxkeH ylom.

«
NozeHeu, yA. ,LIBemHa epaguHa* 65
Lozenets, 65 Tsvetna gradina Str 1
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The presence of absence that marks HpMC’bCWlGM@WlO HA Auncama,

a space as free from life we shall call 5 91(

self-inhabitance. This is how we describe eAeeW0 NPOCMPAHCIMBOmo
the absence taking place in the building. kamo C@O(SOQHO om 91{1/16’01’]’1,
We understand i.t as empty and experience Me H ap eUeM CaMOO 51/[1’}’1 a8aHe.
itas such. Here is lived as elsewhere -

a place inhabited by a different time and
order.

Freed from its previous purposes, the
abandoned building leaves room for the
imagination to roam. Passing through
it can be an adventure, but its un-
known and peculiar nature also
makes it a place of dreamin

Outside, whilethe 4
facade and yard slowly
lose their original
appearance and
acquire individuali-
ty, the place builds
presence, establishing
itself in the everyday. How-'2
ever, the abandoned building
hardly generates experience.
Its remoteness and conditional inacces-
sibility keep people outside its boundaries.
Thus, the building finds its contact with
people mainly through its exterior.

~No-

The building becomes a tombstone
of something imaginary - a past that | NpaBam u MACMO, NOgXo-
oftentimes neither exists, nor can be gawo 3a MeumaeHe.
recovered for the passerby. Its unique- OmBbH, gokamo dpacagama u gBopbm
ness catches the eye, but its interior 6aBHo 2ybsm opuzguHaAHUSA cu Bug u Npu-

" OcBobogeHa om
npeguwHUMeE Cu UeAU,
camoobumaBawama ce
cepaga ocmaBa Macmo 3a
u2pa Ha BbobparkeHuemo.
MNpeMuHaBaHemo npe3
Heda MoXe ga e npukaloye-
HuUe, HO HeUHama Heu3Be-
CmHoCmM u ocobeHocm 4
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remains unexperienced. From a distance,
the abandoned building is a mystery con-
cealing the significance of the absent.

The uninhabited building tells its
own story, but it is not chronologically
organized. It is not quite in the here and
now. What takes place in the abandoned
space, is what there isn't room for else-
where. The deserted is not defined by the
other, which is how it offers freedom. Per-
haps more importantly, it offers a place
where we can be lonely.

~No

The self-inhabited building is neither
useless, nor insignificant. It is not even
empty. The processes that comprise it -
the overgrowth of vegetation, the decay
of the fagade, the collapse of the roof,
the gradual filling with debris - are forms
of the life within it.

Uninhabitability is not neces-
sarily undesirable. It opens the space to
the community and gives it authenticity.
Things outside the ordinary can be expe-
rienced within it. Despite this, the aban-
doned building is avoided and thought of
as unnecessary, ugly, and dangerous.

~No-

The fate of these structuresis usually
demolition, but for some, this happens
after decades of neglect. The abandoned
building is part of our daily life without

18

gobuBam cBos uHguBugyaAHOCM, MAC-
momo u3zpaxga npucbcmBue, ycmaHo-
BaBauku ce B exkegHeBuemo. N30cmale-
Hama cepaga mpygHo obaye nopaxga
onum 3a cebe cu. OmkbcHOCMMa u
ycAoBHama u HegocmbnHOCM gbpkam
4yoBek uzBbH Npegeaume u. 3amoBa u
cepagama Hamupa koHmakm ¢ xopama
HaU-Beue ype3 cBosma BbHWHOCM.

~No

Cepagama ce npeBpbwia B Hag-
2pobHa nAoYa Ha Hew,o HebuBano — egHO
MUHaA0, koemo 3a MuHy4aBa yecmo
HUMO cbwecmByBa, HUMO MoXe ga 6bge
BGb3cmaHoBeHo.

19



being actually present in it. Experiencing
itis an opportunity to escape not only
what surrounds us, but what defines us.

As a field of the unlimited, self-
inhabitance offers the possibility for sol-
itude, tranquility, danger, trauma, and
love. Uninhabited by anyone, the building
is a place both freed from and free for any
human desire.

~No-

Abandoned buildings can be found
anywhere. Seeking new ways to think
about them is an opportunity to integrate
them into the experience of urban space.

Whether or not we develop an
attitude towards them and figure out a
way to authentically care for these plac-
es will not change the fact of their exist-
ence. But even if we never find ourselves
in an abandoned space, it will be there,
open tous if we dare.

20

CamobumHocmma U 1 npaBu ocobeHa
U UHMepecHa 3a no2Aaega, HO HeUHOMO
npocmpaHcmBo ocmaBa HeuznumaHo.
Om gucmaHuus uzocmaBeHama cepaga
npegcmaBaaBa 3a2agka, kpuewa 3Have-
HuUemo Ha AuncBawomo.
HeobumaBaHama cepaga pa3kaiBa
cobcmBeHa ucmopus, HO MA He e opaa-
HU3UpaHa XPOHOAO2UYHO. TA He e
cbBceM myk u ceeza. B uzocmaBeHomo
npocmpaHcmBo ce cAydam Hewa, koumo
He HaMmupam cBoemo MACMO gpyaage.
HanycHamomo He e onpegeAeHo om gpye
u ¢ moBa mo npegaaza cBoboga. Ho moxke
6u no-BaxkHo, npegaaza Macmo, Ha koemo
ga MoXeM ga bbgeM camMomHu.

~No-

CamoobumaBauw,ama cepaga He e
6e3noAe3Ha UAU He3HavumeAHa. Ta gopu
He e npa3Ha. lNpouecume, om koumo e
06xBaHama - u36byaBaHemo Ha pacmu-
meAHoCmMMa, pa3nagbm Ha pacagama,
nponagaHemo Ha nokpuBa, nocmeneH-
HOMO 3anbABaHe ¢ 6okAyuu, ca GopmMuU Ha
*uBoma B Hes.

Heobumaemocmma He € 3agbAXu-
MeAHO HexkenamenHa. Ta omBaps npoc-
mpaHcmpaHcmBomo kbM 06wHOCMMa
u My npugaBa aBmeHmuuHocm. B Hes
MoO2am ga ce u3kuBesm Hewa u3BbH
exkegHeBHomo. Bbnpeku moBa uzocma-
BeHama cepaga ce u36a26a u ce Mucau
kamo HeHy>XHa, 2po3Ha U onacHa.

21



Cbgbama Ha me3u nocmpouku Hau-
yecmo e 3apalBHaBaHe, HO 3a Hakou moBa
ce cAyyBa caeg gecemuaemus 3abpala.
N30ocmaBeHama cepaga e Yacm om
Hauwemo exegHeBue 6e3 camama ma ga
npucbcmBa B He2o. HeUHoMOo npexu-
BaBaHe e Bb3MoXHOCM ga ce omKbCHEM
He caMo om OKOAHOMO, HO U OM
mykawHomo.

Kamo noae Ha Heoz2paHu4eHoOmMo,
camoobumaBaHemo npegraz2a Bb3MOX-
HOCM 3a caMoma, chokoucmBue, onac-
Hocm, mpaBmu, Alb60B. HeobumaBaHa om
Hukozo, cepagama e Macmo cBo60gHO
om, HO U 3a Bcako voBewko xkeaaHue.

~No

N30cmaBeHu nocmpouku uma
HaBcakbge. TbpceHemo Ha HOBU Ha4YUHU
ga 2u MUCAUM e Bb3MokHOCM me ga
6bgam npuobuieHu kbMm uzkuBaBaHemo
Ha 2pagckomo npocmpaHcmBo.

Aanu we pa3Buem omHoweHue kbM
MAX U We HaMEPUM HaYyuH ga ce 2puxum
aBmeHmuyYHO 3a me3u Mecma HaMa ga
NPOMeHU pakma Ha MAXHOMO Cbwecm-
ByBaHe. Ho gopu ako Hukoza He ce 030~
Bem B uzocmaBeHo npocmpaHcmBo, Mo
ue 6bge maM, omBopeHo 3a Hac, ako ce
PEeWUM.

23
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